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PREFACE 

ndonesia is the largest archipelago in the world 

comprising of more than 13,000 large and small 

tropical islands fringed with white sandy beaches. There are 

over 240 million people from about 300 ethnic groups with 

different cultures and traditions. They are committed to live in 

one country with motto: Bhinneka Tunggal Ika – Unity in 

Diversity. 

Culturally, for centuries Indonesian People has developed 

wonderful architectures based on local ingenuity and 

interaction with other cultures such as Indian, Chinese, Arabic 

and European and lately also with the global popular culture. 

Foreign cultures and traditions however are absorbed and 

assimilated by the people producing a unique and diverse 

“Indonesian” culture, which is different from others in the 

world. 

This book is aiming to inform, educate, and enlighten 

foreign readers about 11 prominent cultural heritages in 

Indonesia. Those 11 Cultural Wonders are Gunung Padang 

Megalithic Site, Borobudur temple, Prambanan Temple and 

Ratu Boko palace complex, Besakih Temple, temple of the 

dieng plateu, Gedong Songo temples, Panataran Temple, 

Muara Jambi Temple, Muara Takus Temple, Trowulan Palace 

complex, Sukuh and Ceto temple. 

Sofia,       December 2014

I  



 

 

1 1  C u l t u r a l  w o n d e r s  o f  I n d o n e s i a  

 

          1 

 

 

Gunung Padang is located in the Karyamukti 

village, Cianjur regency, West Java Province of Indonesia. 

The monument mainly consists of five principal terraces, 

starting from the widest below to the narrowest at the top. The 

construction is more than 3,000 square meters and it is one of 

the largest of its kind in Southeast Asia. The legends tell that 

Gunung Padang was built in 4 different eras. 

Thousands of stone blocks are scattered on the surface of 

the site, especially on the lower two terraces (I and II). The 

stone is andesite and andesitic basalt, elongated in form as the 

result of the sudden cooling of lava in the past.  When the 

GUNUNG PADANG MEGALITHIC SITE 

http://en.wikipedia.org/wiki/Cianjur
http://en.wikipedia.org/wiki/West_Java
http://en.wikipedia.org/wiki/Indonesia
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builders of this megalithic culture began their work some 

1,500 years ago, the blocks of stone, as a main component, 

already existed on the site. Some of them were dug from the 

hill in order to form terraces and the soil was placed on the 

slopes of Gunung Padang. The result was five massive stone 

terraces, with more than 400 steps to the top. In almost every 

terrace there were found rectangular and parallel upright 

stones, stone enclosures, irregular menhir, and some stone 

artifacts such as flat. 

These types of archeological remains at Gunung Padang 

suggest the ancestors worshiping rituals as the prime 

motivation for such construction. The stone terraces are sacred 

and the highest one is considered the most sacred. Stone 

terraces functioned as an intermediary to bring people to their 

ancestors’ Gods during a procession. The scattered menhir 

transmits certain messages such as the respect for ancestors 

and the rise of the souls of the deceased. Those cultural 

materials fit well with the function of other archeological 
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objects at Gunung Padang such as stone enclosures, flat stones 

and some mortars. These artefacts were used to worship both 

the living and their ancestors.  

N.J Krom was the first to report this site in 1914 in 

Rapporten Oudheidkumdige Dienst, describing it as “…stone 

terraces, and on the top of this building were found piles of 

earth, assumed to indicate burial places”. But Krom did not 

pay much attention to it subsequently. It was not until 1979, 

when the site was rediscovered by villagers and soon 

researchers from the National Research Centre of Archaeology 

began some intensive research on the site. 

The team called “Independent Research Integrated mount 

Padang Team” was supervised by the special Staff of the 

President for Social Assistance and Disaster started the 

research at Gunung Padang megalithic site. This group 

consisted of many different experts. The research started in 
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2012 and so far based on it we know that: (1) Gunung Padang 

megalithic site was dated 6,500 years B.C., (2) based on the 

geoelectric, georadar, and geomagnetic testing, at least 15 

meters from the surface is a construction with large chambers, 

(3) the site area is approximately 25 hectares, in contrast for 

example with Borobudur temple, which occupies only 1,5 

hectares, (4) Wall-side construction of the terraces is similar to 

that of Machu Picchu in Peru. 

The research was continued in 2013, based on the initial 

results it was found that the structure of Gunung Padang 

megalithic site is older than the upper structure. In its 

excavations an archeological team led by Ali Akbar from the 

University of Indonesia found evidence to confirm the team’s 

hypothesis that there are man-made structures in the basement 

of Mount Padang. Another discovery of the petrological 

analysis is the finding of many microfissures, or microscopic 

cracks in the thin section of the andesite stone columns that 

appear non-natural, because the cracks cut the stone's 

constituent mineral crystals. Although the megalithic site of 

Gunung Padang was built to conform to the contours of the 

hill, the presence of Gunung Gede (2,950 meter above the sea 

level) as the highest mountain in the region is undoubtedly 

very important. In fact, all the terraces face Gunung Gede, 

which was a site for ancestral  worship practiced in ancient 

times.  
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Borobudur temple is located in the Island on Java (near 

Magelang City, Central Java). It is considered the world's 

largest Buddhist temple and one of the Seven Wonders of the 

World. The dimension of the site is 123 x 123 m (15,129 sq. 

m.) and its height used to be 42 m, but after the restoration 

became only 34.5 m.).  

The origin of Borobudur is unknown. The Karang tengah 

inscription dated AD 824 mentions a Jinalaya, "Place for the 

Conqueror Buddhas," divided into 10 parts, which might be 

Borobudur. Another inscription from central Java tells us that 

in AD 842 Queen Sri Kahulunan allocated tax from a village 

to a sanctuary, named Bhumisambhara, “mountain of the 

accumulation of the 10 merits” or “perfections” (on the path to 

becoming a bodhisattva) which might have been Borobudur. 

It is believed that the first construction on the site began 

in the mid-eighth century, when a terraced structure similar to 

BOROBUDUR TEMPLE 
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prehistoric Indonesian mountain shrines was built. It is also 

possible that the builders intended to incorporate the 

traditional terraced shrine design into a temple meant for 

worship of the Hindu god Shiva; they used perspective effects 

intended to emphasize the height of the structure which are 

typical of Hindu architecture.  

Soon after the Buddhist Sailendra Dynasty rose to power 

in AD 775, they adapted the two terraces to a new plan 

appropriate for a Buddhist temple by eliminating the 

perspective effects. Thus Borobudur's unique design can be 

traced to prehistoric local concepts. Borobudur's basic plan 

quickly became influential in Cambodia, for instance at the 

site of Bakong. a Shiva temple in Roluos, near Angkor. The 

terraced stone construction was used for several major temples 
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in Angkor, and from there it eventually spread to Thailand, 

where it was again exploited for Buddhist temples. 

The Buddhist architects increased the monument's height 

considerably by adding five more terraces (three square and 

two round) topped by a stupa. The early phases of construction 

were dogged by several partial collapses of the building; the 

designers were unfamiliar with the engineering demands of 

this type of construction and miscalculated the width of the 

foundation needed to support the superstructure. Eventually 

they solved the problem. The resulting structure stood for over 

1000 years before major restorations were made in the 20th 

century. 

The builders could have solved the problem of the structure's 

stability in either of two ways: by lowering the monument's 

height, or by enlarging its base. They chose the latter; 

apparently they were not willing to sacrifice the impression of 
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a great Buddhist icon rising above the lowlands. This solution 

was not without its cost, however. When they added more 

stones to widen the temple base, they had to cover up a whole 

series of reliefs carved into the temple's original foot which 

were nearly complete. It must have been a sad day for the 

artists when their art was entombed behind many layers of 

rock. These reliefs were discovered by accident in the 19th  

century, photographed, and then covered up again. 

The reliefs on the "hidden foot" illustrate a fundamental 

Buddhist text of the Mahakarmawibhangga, "The Great Law 

of Cause and Effect". The vivid scenes in which evil-doers are 

gruesomely punished and the righteous receive rich rewards 

must have been significant for the designers, for one of 

Borobudur's main functions was to make Buddhist philosophy 

accessible to those who could not read or understand the 

scriptures without visual aids. 

Probably, Borobudur's role changed during the period of its 

major use, which lasted about a century. We can link some 

features of Borobudur's structure to winds of change blowing 

through Buddhism in the ninth century. Esoteric Buddhism, 

based on the theory that Buddha had reserved some lessons for 

a few people who were ready to receive special wisdom, 

became increasingly popular in Java. The new stone 

reinforcement for the temple's base became a broad 

processional path along which the masses of devotees could 

perform circumambulation rituals without actually entering 

the monument. Gates were added to the four staircases leading 

to the monument's summit, suggesting that access to each 

level was strictly controlled rather than open to all. 

The outside wall of Borobudur's first gallery is carved 

with images of four classes of guardians of Mount Meru. 

These include gods with jugs and garlands in oblong panels, 

and some who are in square panels. If the females on smaller 
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panels are apsaras, heavenly women who appeared when the 

elixir of immortality was created by gods and demons 

according to ancient legend, the women on square panels 

ought to be naginis and yaksinis. 

Statues of Buddhist deities (numbering 432 in total) 

known as Jina sit in niches on top of the walls of the first three 

levels of the square galleries. These are named Aksobhya who 

is identifiable from the gesture known as the earth-touching 

mudra on the east, Ratnasambhawa in wara or charity mudra 

on the south, Amitabha in dhyani or meditation mudra on the 

west, and Amoghapasa in abhaya or dispelling fear mudra on 

the north. On the fourth and highest gallery on all four sides 

there are images of Buddha in witarka or teaching mudra. 

When the Mahakarmawibhangga reliefs were hidden, the 

number was reduced to nine. The designers added another 

series of reliefs on the inner face of the outer wall of the first 

gallery to compensate for this. From this, we can deduce that 

one basic criterion of the monument's design was to present a 

total of 10 series of reliefs. The number ten is important in 

Buddhist lore. It is believed that the path to achieving the level 

of enlightenment at which a person can escape from rebirth 

has 10 stages. One can then choose either to enter directly into 

nirvana, "non-being”, or to remain in existence in order to 

assist others to attain enlightenment more quickly. People who 

do this are called bodhisattva, "enlightening beings". Probably 

Borobudur was designed as a means by which people could go 

symbolically through the 10 stages by studying the 10 series 

of reliefs, and thereby speed up the process of becoming 

enlightened. 

The four galleries exhibit a total of 1,350 reliefs. One the 

inside face of the outer wall of the first gallery there are two 

series of reliefs, one below, which was part of the original 

plan, and one above, which was added when the 
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Mahakarmawibhangga reliefs were covered. Both series 

illustrate scenes from Jataka tales, stories from the previous 

lives of Buddha before his last incarnation as Siddhartha 

Gautama. Many of these stories involve Buddha sacrificing 

himself for others. 

On the main wall, there are two more series of reliefs, 

one above the other. The lower series ilustrates, a mixture of 

tales of various types, some about people who found 

enlightenment, others mere fairy tales. One of the most 

famous of the latter is the love story of a human man and a 

nymph called Manohara. 

The upper series illustrate the Lalitavistara, the life of 

Buddha of the present age, Gautama. Some panels in these 

series are fortunately among the best preserved on the 

monument, and are also among the best pieces of art created in 

ancient Southeast Asia. 

Atop the four square terraces are three nearly-circular 

terraces on which stand 62 hollow perforated stupas each 

containing a Buddha statue in dharmacakra mudra, 

symbolizing the preaching of the first sermon in the deer park 

of Benares. 

Borobudur was restored between 1973 - 1983 with 

sponsorship from UNESCO and other institutions and nations. 

In 1991 Borobudur was inscribed on the World Heritage List 

as "a masterpiece of Buddhist architecture and monumental 

arts", "an oustanding example of Indonesia's art and 

architecture", and "an exceptional reflection of a blending of 

the very central idea of indigenous ancestor worship and the 

Buddhist concept of attaining Nirvana". 
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Prambanan Temples and Ratu Boko Palace Complex are 

located on Java Island (in Prambanan district, near the City of 

Yogyakarta).  

PRAMBANAN TEMPLES 
Prambanan Temples is a complex of Hindu temples and 

is often called the Lara Jonggrang group, after a Javanese folk 

tale about a "slender maiden" inspired by a Durga image in 

the main shrine. The Complex was consecrated in 856 AD 

after a construction period of around 25 years. Its original 

name may have been Lankapura. 

The temple complex was originally surrounded by a wall, of 

which only the south gateway is still standing. Within the 

walled compound there are 224 subsidiary chapels arranged in 

rows on two terraces which surround an artificial plateau. The 

number 224 may be meant to represent 224 universes of Shiva 

PRAMBANAN TEMPLES AND RATU BOKO PALACE COMPLEX 

 

PRAMBANAN TEMPLES & RATU BOKO PALACE COMPLEX 

 



 

     1 1  C u l t u r a l  w o n d e r s  o f  I n d o n e s i a  

 

                        12 

Siddhanta which a text known as the Bhuwanakosha 

mentions. On top of the third terrace are situated temples 

dedicated to Brahma and Vishnu flanking a shrine dedicated to 

Shiva. 

Opposite their entrances stand three subsidiary temples. 

One that faces the Shiva temple contains a Nandi statue, 

Shiva's faithful vehicle. The purpose of the buildings facing 

the Brahma and Vishnu temples is unclear. Some suspect that 

they held statues of the vahana (vehicles) of those gods (the 

eagle Garuda for Vishnu, the goose Hangsa for Brahma), but 

neither here, nor in other temple complexes of central Java 

with the same basic plan have statues of hangsa or garuda 

been discovered. A head of a Shiva statue was found in the 

temple in front of the Vishnu temple, but it is not known 

whether it was originally meant to be there. The architects 

who designed the compound used a sophisticated system of 

measurement. They laid out reference points that can still be 
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seen; they are marked by small stone pillars for which small 

temples were built. 

The Shiva temple is 47 metres tall. It use to be one of the 

tallest buildings in the world when it was built. Inside it are 

four chambers. The largest chamber which faces east contains 

an image of Shiva in the form of Mahadeva or the Great God 

on a tall base. The south-facing room contains a statue of 

Agastya. Originally he was a man or ascetic (risi) whom south 

Indians remember as a teacher that introduced Hinduism to 

that formerly non-Aryan region. Statues of Agastya first 

appear in AD 650-675 in temples in Karnataka, South India, 

as  guardians of the doorway. In Java he was transformed into 

an icon as a bearded man with a large stomach. Statues of him 

are placed on the south sides of many Javanese temples. 

According to a later Javanese text, the Tantu Panggelaran 

(1500 -1635), Agastya guards the southern entrance to Shiva's 

home on Mount Meru. 

Shiva should be worshipped by the Brahmin caste, 

whereas Ganesa was the true god for the Sudra. He is one of 

the most popular gods in India, as he was in Indonesia, where 

the earliest Ganesha statues were carved in the 8th century. 

Statues of Ganesha in Java show him seated with the soles of 

his feet together, a posture which is almost non-existent in 

India. 

Ganesha was worshipped as the remover of obstacles, 

and generals frequently associated themselves with him. 

Ancient sources depict Ganesha as a god who responds to 

human prayers for assistance. Ganesha is also connected with 

Javanese exorcism rituals (ruatan) because of the belief that 

he once exorcised Uma when she was transformed into Durga. 

In the northern chamber there is a statue of a woman with 

many arms standing on a buffalo while holding the head of a 

small man. This statue which inspired the local legend of Lara 
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Jonggrang, depicts the Hindu deity Durga, also known as Kali. 

Durga had three forms: Durga Mahisasuramardini, beautiful 

slayer of a demon; Mahasakti, who helped create the universe; 

and a frightening form of Shiva's wife. According to Indian 

epics, the demon king Mahisha defeated the gods. 

Since Mahisha could not be conquered by any male, 

Brahma persuaded Vishnu and Shiva to create a female with 

the combined powers of all the male gods. Durga was thus 

created, defeated Mahisha's army of asuras (demons), and 

then pursued Mahisha himself. In  an effort to escape, 

Mahisha disguised himself in various forms. Eventually Durga 

captured and dispatched him, while he was hiding in the form 

of a buffalo. 

The balustrades of the three main shrines bear reliefs 

narrating stories connected to Vishnu. Although Shiva seems 

to have been popular with the masses, the nobility often 

identified themselves with Vishnu. The Ramayana is depicted 
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on the inner face of the wall on the outer side of a processional 

path where devotees could circumambulate the Shiva shrine. 

At the beginning of this epic poem, gods visit Vishnu and 

beg him to incarnate himself on earth in order to eliminate 

some demons. Subsequent reliefs depict Rama's marriage to 

Sita, his banishment, Sita's abduction, the report of the Garuda 

named Jatayu that she is in Rawana's palace, the formation of 

an alliance with the monkey army under Hanuman and 

Sugriva and preparations for the storming of Rawana's palace. 

The Ramayana's conclusion is sculpted on the Brahma temple. 

The exterior of this building on the south side of the Shiva 

temple is decorated with 27 groups of risi flanked by 

apprentices, holding a fly whisk in the left, with trident and 

water pitcher behind the right shoulder. These may depict the 

28 Vedas, of whom Brahma was the first. 

The Brahma temple has a single chamber containing a 

statue of this four-faced god. He was the god of creation, one 

of the trimurti or trinity of Hindu gods along with Shiva and 

Vishnu. According to the Puranas, Brahma appeared on a 

lotus which grew from the navel of the sleeping Vishnu. 

According to legend, Brahma created a female goddess from 

part of himself when he was creating the universe. He grew so 

infatuated with her that when she moved to avoid his gaze, a 

head grew. 

Eventually he developed five heads, one on each side and 

one on top. Shiva cut off Brahma's top head because she was 

technically his "daughter", and forbade the worship of  

Brahma as the latter had become unholy. Since then Brahma is 

said to have been engaged in reciting the four Vedas, one with 

each mouth, in penance for his misdeed. Such stories are often 

cited to explain why there are few temples for Brahma. 

The Vishnu temple on the north side of the compound 

bears reliefs telling the story of Vishnu's incarnation as 
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Krishna. No text which might have inspired the reliefs on the 

Visnu temple has been identified. The first part of the story 

can be followed, but the latter half has not been deciphered. 

Some scenes that resemble parts of the Kresnayana are 

recognizable: Krishna tied to a mortar; sucking the poison-

filled breasts of his evil nursemaid; the destruction of evil 

beings; Trenawarta, who as a whirlwind stole baby Krishna; 

Kaliya the naga king; Agha the snake; and other beings. The 

Lara Jonggrang reliefs do not depict the famous episode of 

Krishna's marriage to Rukmini, so the designers did not use 

any known version of the Kresnayana. 

Other important works of art on Shiva’s temple include 

portraits of guardians of the various directions. The exterior of 

the Shiva temple's gallery wall is decorated with illustrations 

of dance postures known as tandava, based on a Sanskrit text, 

the Natyasastra. These postures depict dances which Shiva 

himself performed. It is not known whether the dance reliefs 

replicate an actual dance performance. The temple was 

completely ruined in the late 19th century, and early attempts 

for its restoration by an amateur archaeological group made it 

impossible to reconstruct the original location of some of the 

reliefs. 

The central point of the complex lies beside the staircase 

leading into Shiva’s shrine. This point is marked by a small 

shrine which may have been dedicated to the local spirit. An 

inscription mentions "evil ones" who had to be placated; 

perhaps that was the purpose of this feature. 

The ruler who probably ordered the construction of Lara 

Jonggrang was known by his title Rakai Pikatan. He was 

married to a Buddhist queen and the royal couple donated to 

institutions of both religions. Some decorative motifs at Lara 

Jonggrang are unique, including lions in niches, wishing trees 

(kalpataru) flanked by imaginary animals, and finials called 
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keben after a Javanese fruit. The decoration and design of the 

Prambanan complex is a prime example of ancient Javanese 

artistic creativity and craftsmanship. 

Prambanan was inscribed on the World Heritage List in 

1991, the same year that Borobudur received this honor. 

UNESCO cited Prambanan as "a masterpiece of the classical 

period in Indonesia, and the region" and "an outstanding 

religious complex". 

RATU BOKO PALACE COMPLEX 

 

Ratu Boko Palace Complex is an important complex of 

ruins from the late 8th and early 9th century built on a 

limestone plateau in central Java overlooking the Sorogedug 

plain and the Lara Jonggrang complex 3 kilometres (1.8 miles) 

to the north and named after a mythical king. Literally ratu 

means "king", boko means "to disappear". The site is linked 

inextricably to the nearby Prambanan temple complex by a 

folk tale. According to the story, King Boko ruled over a 
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palace on the plateau where the temple complex is located. His 

son, Bandung Bondowoso, fell in love with Lara Jonggrang, 

the daughter of the neighboring king who lived in the 

lowlands by the river. When she did not return his love Ratu 

Boko launched a war against Lara Jonggrang's father, whom 

he defeated. In order to save her father, Lara Jonggrang had to 

agree to marry Bandung Bondowoso.  

She agreed to do so under one condition: that Bandung 

Bondowoso build her 1000 temples in one night. Bandung 

thereupon meditated and a horde of genies arose from the 

ground. Within a few hours they had completed almost all the 

temples. Lara Jonggrang then set her ladies-in-waiting to 

pound rice. This woke up the roosters, who thought it was 

morning, and they began to crow. The genies were also 

deceived and fled back into the earth. Lara Jonggrang was 

released from her vow, but Bandung in frustration cursed her 

to become a statue in the Prambanan temple. 
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The complex on the plateau may have been originally a 

monastery established by Buddhists in the late eighth century, 

then converted to a fort. Thereafter at least part of the complex 

may have become a Hindu sanctuary. This may be the 

historical basis underlying the myth of Lara Jonggrang. 

The complex contains several clusters of ruins. At the 

northwest corner stands a monumental gateway associated 

with foundations for timber structures, creating an ensemble 

resembling palace squares of later periods. At the northern 

side of the square is an ancient reservoir and a large stone 

foundation in the center of which is a square pit. It has been 

speculated that this was used for either cremations or the 

burning of offerings. Another area of the complex called 

Keputren ('women's quarters") contains fragments of a 

Buddhist stupa, a platform on top of which a Shiva Lingga 

was found, as well as a series of round and square pools for 

water surrounded by a wall, and a square wall enclosing two 

stone platforms linked by stone bridge. An inscription dated  

AD 792 was discovered just outside the east wall of the palace 

of King Baka. It mentions Dharmottunggadeva, the name of 

the person who was probably king during that time. The 

inscription commemorates the foundation of “This Abhayagiri 

monastery here of the Sinhalese ascestics” which was 

dedicated to bodhisattva who may either be Avalokitesvara or 

Manjusri. 
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The Besakih Temple is a Hindu temple located on the 

island of Bali (in Besakih village, Karangasem regency). The 

name came from various sources, such as an inscription inside 

the complex, at Penataran, Besakih. An inscription dated 1444 

mentions "desa hulundang ring basuki” (a village that it is 

forbidden to pass through) and "desa hingbasukir” (peaceful 

village). Both the words "basuki" and "basukir" were 

gradually transformed into besakih or peaceful. 

The Besakih temple is the oldest and largest in Bali, and is 

therefore revered by the Balinese. In Balinese philosophy, it is 

considered as their “head” (the most important body part). 

Hence, Besakih temple is perceived as the temple of all 

Balinese kings, not dissimilar to the Panataran temple at Blitar 

during the Majapahit era. It is used for major ritual ceremonies 

involving the participation of a large congregation. 

Like most temples in Bali, Besakih consists of three main 

parts. The outermost is called the jabaan yard or jaba; the 

middle is the central jaba, the innermost the jeroan. At such a 
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temple complex there are usually several particular buildings, 

each with a special function. In the Jabaan there are structures 

known as the Bale Kul-Kul (where the kentongan or 

Summoning gong made from bamboo is kept), Bale Wantilan  

(meeting hall), Bale Pewagaran (Kitchen) and Jineng Besakih 

(the barn). 

In the central jaba there are several structures including 

the Bale Agung and Bale Pegongan (place for gamelan). The 

Jeroan contains several structures called pelinggih (the 

throne), for the gods in their all manifestations. Unfortunately, 

due to the many buildings required for ritual purposes, the 

three-part division is no longer clearly visible. The only 

temple inside the complex that became distinguished from the 

others is the Penataran Agung temple, which is the largest, and 

is surrounded by 17 other smaller temples. 
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Embodying a great Balinese creation and using such a 

sophisticated design concept that could only be realised 

through highly skilled architects, the Besakih temple became a 

reference, as well as the symbol of high Balinese civilization, 

and for that matter, Indonesian culture. 

Behind the state-of-the art architectural blueprint there 

are universal values that regulate the relations between 

humans and Hyang Adikoderati (the Sacred Supernatural 

Being), and between humans and nature. It is through this very 

concept of inner communion that Balinese people are unified 

to reach comprehension and mutual understanding in building 

a harmonious life. It was therefore not much of a surprise 

when UNESCO proposed Besakih temple as a World Heritage 

Site in 1999. 

Since Besakih temple is on the peak of the western slope of 

Mount Agung, its construction took a terraced form. The 

highest terrace - and the most sacred - faces Mount Agung is 

believed to be the throne of the ancestors and the gods. The 

relation between Besakih temple and Mount Agung is also 

believed to be the union of Dwitunggal (duumvirate), that 

symbolizes the unity of the Balinese people. 

In 1917, a large earthquake stroke Bali and Besakih 

temple was severely damaged. The ruling Dutch government 

collaborated with the kings of Balito to restore the temple. In 

1963 Mount Agung erupted again, damaging the temple and 

surrounding houses. This time, it was not until 1978 that 

restoration took place. Balinese people took these natural 

disasters as signs of  lack of harmony between humans and 

their creator for which they felt the need to put on a major 

ceremony to re-install harmony. This ceremony, Eka Dasa 

Rudra, takes place once every 11 years. 
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The Temples of the Dieng Plateau are located in Java 

Island (on the Dieng Highlands in Wonosobo district, Central 

Java). The Dieng Highlands are a pear-shaped plateau with a 

peak as high as 2,000 metres above sea level. The word 

'Dieng' originates from 'Di Hyang', meaning the throne of the 

ancestors' spirits. There is a possibility that this place was used 

by prehistoric people for rituals to respect their ancestors and 

worship the mountain spirits. The arrival of Hindus long 

afterward led to the transformation of Dieng into a place of 

worship for the god Shiva, in the form of stone temples. 

There is no conclusive evidence as to when exactly the Dieng 

temples were built, but based on the architecture style, 

archeologists estimated that construction took place between 

the 7th and 8th centuries. 

TEMPLES OF THE DIENG PLATEAU 
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In addition to the usual routes via Yogyakarta and 

Magelang to reach Dieng, there is an alternative, known as 

Ondo Budo or Buda stairways, a gap between the hills lying 

from Pekalongan and Batang regency to the south. It is 

believed that this route was the oldest taken by travellers or 

merchants heading for the remote areas. 

An old inscription found in Dieng mentions the name of 

Dang Pu Hawang Glis, who dedicated a set of kitchen 

appliances for the pilgrims there. Not far from Bawang sub-

district, in Sojomerto Village, Pekalongan, another inscription 

written in ancient Malay text dated from the 8th century 

contains the name Dapunta Selendra, a figure believed to be 

the predecessor of the Syailendra Dynasty in Central Java and 

Sumatra. The name 'Syailendra' means the 'King of the 

Mountain'. 

 



 

 

1 1  C u l t u r a l  w o n d e r s  o f  I n d o n e s i a  

 

          25 

Stretching about 1,800 metres, Dieng plateau contains a 

number of existing temples. Many are named after shadow 

puppet characters, such as Arjuna, Gatotkaca, Srikandi, Semar 

and Subadra. Not far from Arjuna temple complex there is an 

ancient canal called Urung-Urung Aswatama, referring to 

Aswatama, the son of Dorna who wanted to destroy the 

Pandawa brothers in the Mahabharata epos. 

From an archeological point of view, it can be assumed 

that the canal was used as a drainage system for the temple 

yard to avoid disturbance to pilgrims conducting their rituals. 

A complete stone foundation of the structure was found near 

the complex, possibly serving as lodgings for pilgrims 

preparing themselves for ceremonies. 

Unlike temples of later times that are more dynamic in 

style, Dieng temples exhibit simple architectural features and 

ornamental motifs. Archeologically, they depict the transition 

of wooden structure to stone, in the form of pilasters that 
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replace wooden stilts. It is clear that Dieng temples were 

greatly influenced by the structural styles of North and South 

India. 

The ornamental motifs are mostly adopted from wooden 

constructions such as windows and bars, including a few floral 

motifs. Arjuna temple for example, has a tall, plain foundation 

and slim, terraced multi-tiered roofs with a shape similar to 

Chikara and bear similarities with those in south India. 

The same goes for Bima temple with its high profile, 

complete with a stepped roof similar to the shape of a tower 

adorned with flatten seams, resembling in harmonious 

juxtaposition of North and South Indian artistic styles. One of 

the typical styles found in Bima temple is the window 

prototype on the temple roof with reliefs of human figures that 

seem to gaze outward. This form was called Kudu in South 

India. 

In Addition to temple remains there are a number of 

natural wonders in the area: Telaga Warna (colored lake), 

Kawah Sikijang (Sikijang Crater) and Goa Semar (Semar 

Cave). The last is a favourite among puppeteers, as it is 

believed to be a spot to gain the charisma and the power 

necessary to become a maestro. With its rich cultural heritage 

and natural beauty, Dieng Plateau has become one of the main 

tourist attractions of Central Java. 
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The Gedong Songo Temples are a complex of Hindu 

temples located on Java Island (near the City of Semarang, 

Central Java).  The Temples were built in the ninth century. 

The name of Gedong Songo means “nine building” (‘gedong’ 

means building, and ‘songo’ means nine). This historical 

complex consists of nine temples that are named according to 

their numbers, from Gedong Temple one to Gedong Temple 

nine.  

Each temple is placed quite far from the others and is facing 

towards different direction commonly the temples are situated 

on hilltops to create the impression that each building holds 

individual power. This setting ignited an argument that each 

temple here reflects an egalitarian structure. Facing southward 
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from this area, it overlooks the greenery and exotic landscape 

of the Kedu Valley, the location of grandiose, strong buildings 

complete with sturdy surroundings, the walls that were a 

reflection of a more cohesive social structure led by more 

authoritarian figures. 

Along with the total of nine temples, this historical complex 

also yields a range of beautiful landscapes. Pine forest and 

sulfur spring can be seen not far from the temples and are 

sometimes covered by thin foggy mist, especially during the 

rainy season. This set of temples share some similarities with 

the Dieng Temple complex in the same province. These 

temples are located in the altitude of 1,200 meters above the 

sea level, which yields to the cool air in the area.  

Tracing the touristic route connecting each temple, one 

eventually encounters a solftara (sulfur spring). It seems that 

the hills were also an early site for worshipping ancestors, as 

well as the place to meditate amid the tranquility of nature. 

After the arrival of Hinduism in Indonesia, the Gedong Songo 

complex was chosen and arranged as the ritual place for the 

Shivaite community. 

As with Dieng, the highland was considered suitable for the 

singgasana (throne) of Shiva. Arca (statues) of gods fill the 

rooms inside the temple. Some remain there, others were 

relocated to a storage place in the foothills. The similarity of 

the shapes and simplicity of the motifs carved on the temples 

in this area suggest that the time at which the temples were 

built was not that distant from those at Dieng. 

It is clear that the builders of Gedong Songo temples 

came from the coastal area. Indications of this can still be 

found at the Silembu temple in Deles, south Batang regency. 

The restoration of the Gedong Songo temples, which started in 

1930, continues to this present day. Today, the area is 

protected by Perhutani (a state-owned forestry company).  
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The Panataran Temples are located on the island of Java 

(near Blitar city, East Java). This town is famous as the burial 

place of Indonesia's first president, Sukarno, whose tomb has 

become a major pilgrimage centre. The Panataran temple 

complex is divided into three walled courtyards laid out on an 

axis aligned with the nearby volcano, Mount Kelud. 

The first courtyard contains a building named the Dated 

Temple, so-called because the date 1291 Saka (1369 BC) is 

incised on it, and two rectangular platforms known as 

pendhapa terraces, which were probably built to support open-

sided, roofed wooden structures (mandapa in Sanskrit). One 

of these terraces is decorated with narrative reliefs. In the 

middle courtyard stands a square structure adorned with 

human figures holding the body of a huge serpent over their 

heads; for this reason it is commonly called the Naga Temple. 

PANATARAN TEMPLES 
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Naga (serpent deities) is also important component of the 

decorative program of the pendhapa terrace and main edifice, 

in the innermost courtyard. 

Work at the complex began as early as 1197, according to 

an inscription erected by King Sringga of Kediri. Subsequent 

additions and modifications were made at least 12 different 

times between 1319 and 1454. The majority of the complex 

was built during the golden age of Prime Minister Gajah Mada 

and King Hayam Wuruk (Rajasanagara) of the Majapahit 

kingdom. The Desawarnana describes royal tours of the 

Panataran site in cantos 17 and 61. 

The complex was dedicated to Shiva. None of the main 

statues remain. James Horsfield, an American doctor and 

naturalist, visited the site during the period of the British 

government of Java in 1812 and identified a Brahma image. 

Fragmentary statues of Shiva, Nandi, Garuda, and Angsa 
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(mount of Brahma) have been found. Another sculpture 

depicts Karttikeya, Shiva's warlike son. A statue of Ganesha 

now occupies the centre of the Dated Temple's interior, but it 

is  not certain that this is its original location. 

Several structures are decorated with narrative reliefs the 

pendhapa terrace, the Naga Temple, the main temple, and a 

bathing place in the rear of the complex. These may have been 

carved at various times; no convincing theory regarding 

date(s) of their carving or their periodisation has yet been 

developed. The main temple (1323) and the bathing place 

(1415) can be dated by inscription, but the reliefs may have 

been carved at a later stage. 

Tantric fables (popular stories usually in the form of 

animal fables) are found on the pendhapa terrace, Naga 

Temple, bathing place, and even on the backs of statues of 

door guardians. The pendhapa terrace also bears scenes 

depicting a number of other stories, few of which have been 

deciphered. Those which have been identified include the 

stories of Bubuksha and Sri Tanjung. Another series may 

correspond to the Sang Satyawan story. 

An important figure that often appears in these reliefs is 

usually known as Panji. He is portrayed as a handsome young 

man who wears an unusual type of cap or head covering. He 

has been identified by the scholar Lydia Kieven as a kind of 

spiritual guide who takes pilgrims on journeys of spiritual 

discovery. 

Although the Panataran complex can be classified as 

Hindu, as far as its statuary is concerned, the type of spiritual 

inquiry which took place here probably bore little relationship 

to that practiced in Hinduism elsewhere in the world. The 

main goal of spiritual activity seems to have been the search 

for understanding and union with a rather impersonal source 

of supernatural power, which could be used for self-
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knowledge and understanding, rather than attainment of 

wealth or control over others. 

The main temple bears 106 panels depicting scenes from 

the Ramayana on the lower terrace. The reliefs focus on a 

particular section of the epic beginning with the arrival of 

Hanuman, the monkey general, in Ngalengka, Rawana's 

Kingdom. The scene depicts his battles with numerous 

monsters, his capture and escape and the climax which comes 

in the form of the death of the enemy giant Kumbhakarna. 

The second terrace of the main temple bears Krishnayana 

reliefs. This sequence is highly unusual for eastern Java as the 

reliefs proceed in a clockwise direction. Scenes depicted 

include the destruction of the demons by Muchukunda, the 

miracles of the sea god Baruna, Kuwera the god of wealth, 

Bayu the god of wind, Krishna's abduction of Rukmini, and 

the killing of her brother Rukma. The main portion of the 

principle temple was probably completed around 1323. Three 

terraces of stone remain. The superstructure, which must have 

been massive, was probably made of wood. The upper terrace 

is adorned with winged lions, identifying the structure that 

was once the palace of the gods floating in the sky above 

Mount Meru. 
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The Muarajambi Temple is a Buddhist temple located on 

the island of Sumatra (near Jambi city). The Temple of 

Muarajambi was built during the ancient Melayu Kingdom 

and is estimated to date back to the 11th to 13th century. The 

Kingdom of Melayu's rise to power began as Sumatra's 

imperial maritime power began to decline. The Melayu 

Kingdom became a dominant power in Sumatra between the 

12th and 13th centuries. Archaeological research and 

historical sources show that the Muarajambi Temple 

Compound Site was once the centre for worship and education 

of the Buddhist religion, but there are also evidence of Hindu 

influence in the compound. 

The archaeological sites extend to 3,118.46 hectares, including 

more than 7 km stretch alongside the Batanghari River. 

Though some of the ruins have been excavated and restored, 

much of the area is still covered with thick vegetation. 

MUARA JAMBI TEMPLES 
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In 1954, a team from the Archaeological Bureau made a 

visit to the temple compound and recorded names of the 

visited temples, such as the Gumpung, Tinggi and Astano. 

They also located the two Catur (chess) rocks, which are 

thought to have originated from the Javanese Singosari 

Kingdom in the 13th century. This might be related to the 

Pamalayu military expedition sent by King Kertanegara of 

Singosari in the late 13th century to conquer the Melayu 

Kingdom, though further research on this is required.  

Excavations have unearthed more than 80 temple 

structures - known by locals as manapo and about 40 relics in 

the area. Some of these have been restored, including the 

Gumpung, Tinggi, Kembar Batu, Astano, Gedong l,Gedong II 

and Kedaton temples. 

The compound appeares to have been developed by using 

sophisticated technology for that time, based on Hindu and 

Buddhist philosophy, that took into account geological 

conditions and the climate at the temple compound.  
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As the area located in the natural levee of Batanghari 

River is prone to flooding it was realigned to facilitate rituals 

and human settlement, using man-made canals (for drainage, 

transportation and to contain fish), that wound their way 

through the temple complex and reservoirs. 

The temples were built with red bricks, and had very little 

ornamentation, carving or statues. The temples were also not 

divided into rooms or kamaran commonly found in most 

temples on Java. The largerer elements of the temples were 

located at the front and used as public space, while the main 

and highest rooms were located at the back for special groups. 

There is some evidence that these temples had wooden roofs. 

Symmetrically shaped holes were found at the site of Kembar 

Batu and Gedong II Temple and were believed to have 

contained supports for wooden stilts. 

The temples were likely to have been refurbished a few 

times. While uncovering the Tinggi temple, archaeologists 

found a complete structure with evidence that it had been 

refurbished in different eras. At the ruins of the Bungsu 

Temple, they also found a peripihor stone box with mantras 

related to the 811 century Vajradatu Mandala Buddhist school. 

Fragments of a female stone sculpture were found during 

the restoration of Gunung Temple. The sitting position and 

jewellery resembled the East Java statue of Pradjnaparamita, 

the Buddhist goddess of transcendental wisdom, which is 

believed to portray Ken Dedes, the first queen of Singosari. 

Political power in Jambi started to emerge in the 11th  

century. There is a the theory that the Muarajambi temples 

were constructed in the 13th  century alongside the 

development of Singosari Kingdom in East Java, when several 

items (such as statues), were sent from Java to Sumatra. The 

largest construction in the complex is the Kedaton temple, 
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where archaeologists found two water fountains in the temple 

structure. 

With efforts made to restore it to its glorious past, the 

Muarajambi Temple Complex is in much better shape today 

than when it was first discovered nearly 200 years ago. Ever 

since then it has been the site of various Buddhist ritual 

ceremonies. In 2011, President Susilo Bambang Yudhoyono, 

inaugurated Muarajambi as an official National Cultural 

Tourism Area. With effective management this historical 

wonder has great potential to draw visitors from all over the 

world. 
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The Muara Takus is a Buddhist temple located on the 

island of Sumatra ( in Kampar regency, Riau province). The 

site has been abandoned for many centuries before its 

rediscovery by Comets de Groot in 1860. After De Groot 

published his findings others began to research the temple and 

published their own studies, among them W.P. Groenveldt, 

who explored and surveyed the area for its archaeological 

findings. The site has been excavated periodically ever since. 

Muara Takus is one of the largest and best-preserved ancient 

temple complexes in Sumatra and a protected national 

monument. 

Based on their interpretations of archaeological findings, 

scholars differ in their assumptions concerning the creation of 

Muara Takus that range from the 7th and 12th to the 14th 

MUARA TAKUS TEMPLE 
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centuries. The temple is believed to have been constructed 

under the auspices of the maritime based Sriwijaya Empire, 

and was once its central religious and trading site.  

A metre-tall stone perimeter wall measuring 74 by 74 metres 

surrounds the temple complex. The entrance gate faces north 

and within the walls there are at least six temple constructions. 

 

Stupa Mahligai (Palace Stupa) 
The Stupa Mahligai is a massive construction facing the 

entrance gate on the north side of the complex. The lotus-

shaped stupa sits atop of a structure that includes a staircase. It 

is more than 100 square metres wide while the octagonal base 

structure is 2.1 metres high. 

The Stupa Mahligai structure contains evidence of the 

development stages of the temple. The older building can be 

seen through a hole on the west side of its foot and through a 

hole on its lotus base. This is an indication that the stupa had 

been enlarged with a new construction, adding about half a 

metre in thickness. 
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Stupa Bungsu (Youngest Stupa) 

The Stupa Bungsu is located 4.8 metres west of Stupa 

Mahligai. Its base structure is 7.5 by 16.3 metres. Reaching a 

height of 6.2 metres, the temple was built using two very 

different types of materials. Its northern part was built with red 

stone, while its southern side was in brick. 

A 1935 excavation unearthed the ruins of the Bungsu 

Stupa and found a lotus-shaped brick. Inside, it contained 

ashes, gold plate with a trisula drawing and writings in the 

Nagari alphabet. 

Stupa Tua (Old Stupa) 
The largest structure in the complex is Stupa Tua or the Old 

Stupa. Located next to the Stupa Bungsu, its base measures 

32.8 by 21.8 metres, with a stupa about 8.5 metres high. 

Almost the entire construction was made of brick, with certain 

parts being made of sandstone blocks. 

The Palangka Temple 

The Palangka Temple is about four metres east of Stupa 

Mahligai. Its 5.6 by 5.9 metre and the base structure is made 

of brick. It reaches a height of 1.45 metres, but was reportedly 

much taller at the time of the earliest colonial expedition to the 

site before the eventual collapse of its upper terraces. 
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The Trowulan Palace complex was the capital of 

Majapahit Kingdom, the great kingdom of the Indonesian 

archipelago from the 13th century . The Complex is located on 

the island of Java ( near the modern village of Trowulan in 

Mojokerto regency, East Java province).   It is identified as the 

centre of a kingdom then known as Wilwatikta. 

Research into the royal capital started in the early century, 

initiated by Wardenaar a Dutch scholar commissioned by the 

British Governor-General of Java, Sir Thomas Stamford 

Raffles - to gather data for Raffles' monumental book, The 

History of Java. 

TROWULAN PALACE COMPLEX 
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Later on, in 1836, Sieburgh, a Dutch painter, conducted a 

series of journeys to paint several ancient temples in the area. 

Sieburgh's paintings are now displayed at the Rijkmuseum 

Voor Volkenkunde in Leiden. Motivation to study the once 

metropolitan Majapahit was revived with the formation of the 

Majapahit aficionados' club, Oudheidkundige Vereeniging 

Majapahit, in 1924. The club was pioneered by Kromodjoyo 

Adinegoro - then the Mojokerto regent, with assistance from 

Henry Maclaine Pont, the famous Dutch architect. 

The 'Trowulan' known today originates from a new name 

of an area once called Antawulan as written in Pararaton 

scripture, also identified as the place where the second king of 

Majapahit, Jayanegara, passed away. During the early years of 

Indonesia's independence, there was very little information 

available on how research into the Majapahit capital 

progressed. In 1976, the study into Trowulan resumed, 

resulting in the mapping of the scattered remains around the 

town. 

Based on that mapping, most historians and archeologists 

were finally able to assume that the kingdom's centre formed 

itself into a capital of a once great empire that existed in 

Southeast Asia. The common criteria were duly applied, such 

as the existence of public buildings, the enclave of certain 

craftsmen collectives in society, as well as the formation of a 

complex governmental system alongside a sophisticated 

economy. As of now, several gates (gapura), bathhouses and 

hundreds of ancient wells can still be found at the site. 

Temples, old canals - complete with a big Segaran dam - as 

well as huge amounts of pottery found almost every where in 

Trowulan provide further evidence. 

The capital of Majapahit was described in some old text, 

mainly the Nagarakretagama (also known as Desa Warnana, 

a poem by Mpu Prapanca written in the 14th  century). It 
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portrays the dynamic of urban Majapahit, i.e. the 

governmental system, as well as the building arrangement. 

Yet, retracing this scriptural portrayal into the present site is 

rather difficult, especially as many of these buildings are now 

damaged or have totally disappeared. 

Although the size of the city still cannot be determined, 

some conclusions, based on past studies, may be drawn. The 

first is that the capital's boundary was visually inseparable 

from the neighboring area, blurring the transition from the 

site's centre to the outside part. It seems the pattern of old 

Trowulan settlement did not consist of a group of complete 

buildings but rather several centres separated by a field or 

paddy field, holy buildings, gates or other physical features. It 

is also identified as a settlement - presumably denser than the 

rest, judging from the number of ancient wells found in the 

field. 

The second conclusion, is that, etymologically, the names 

of the villages in this area might have had a strong connection 

with certain functions in the past. The present areas known as 
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Kedaton village, Kraton, Sentonorejo, Jatipasar Klinterejo, for 

instance, might have fulfilled roles suggested by their names. 

For example, Kraton (court) was indeed a court area, while 

Jatipasar suggested a market ('pasar' means market in 

Indonesian). However, such assumptions will require further 

archaeological prove. 

Another example is the Batok Palung site, which means 'the 

accumulated place of bones'. In reality, it is now filled with 

animal bones, suggesting that the place was once a dumpster 

or slaughter-house. Based on this kind of research, it can be 

determined that the capital of Majapahit was located in 

Kedaton, or the present Sentonorejo village in Trowulan sub-

district. It is where one can find various building structures 

criss-crossing each other, enjoined rocks (umpak umpak) of 

hexagonal big stones and a brick floor. Such features are 

scattered around Trowulan, and all is in accordance with the 

criteria posited by Childe on how to identify a settlement as a 

city. 

Two monumental buildings that indicate Trowulan was a 

former capital of Majapahit are the Wringin Lawang and 

Bajang Ratu gapura (gates). The Wringin Lawang gate was 

part of Bentar Temple located in Jatipasar village; the Bajang 

Ratu gate is in Kraton village. Both were estimated to have 

originated from the 13th century. In 1978, in front of the 

Wringin Lawang gate were found no fewer than 30 wells, 

suggesting it was once a public place. This is in stark contrast 

to the Bajang Ratu gate, which seems to be rather elitist - a 

sacred place for the second King of Majapahit, Jayanegara. 

Apart from these gates, there is also an ancient, 

rectangular-shaped pond, some 375 metres long and 125 

metres wide. According to local folklore, this Segaran pond 

was used for receiving royal guests; after the feast, all the 

cutlery was thrown into the pond to show off the wealth of the 
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Majapahit Empire. The Segaran pond is only one of the 32 

dams in Trowulan that remain intact, while others are in ruins. 

There are also old canals crossing each other forming 

rectangular shapes as in the case those whose traces still can 

be seen in Troloyo. Another water compound site in Trowulan 

is the Petirthaan structure, or the sacred pond, found at Tikus 

Temple in Nglinguk and Wates Umpak. 

In addition to these immobile buildings there is also a 

field museum that holds a large collection of remains from the 

Majapahit era. The collection of remains ranges from 

residential miniatures and terracotta pieces to weapons, clay 

pottery and countless other items. This collection confirms the 

site as the former capital of Majapahit where the reflection of 

urban Majapahit as well, as the relationship between 

Majapahit with the world in the past still reverberates. 
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The Sukuh and Ceto Temples are located on the island of 

Java (on the western slopes of Mount Lawu in Karanganyar 

regency, near Surakarta City, Central Java). Javanese people, 

particularly in Surakarta and Yogyakarta, consider Mount 

Lawu to be sacred, as it is believed to be the place where the 

last king of the great Majapahit kingdom, Brawijawa, took 

flight and ended his life by making himself disappear (muksa). 

His physical being (badan wadag) became the mountain 

guardian and later was venerated as Sunan Lawu. 

It is estimated that Sukuh and Ceto temples were built around 

the 15th century. Unfortunately for Ceto Temple, it was 

restored poorly, giving it the appearance of a contemporary 

Balinese temple. 

In the interior part right under the entrance door, hangs a 

female genital painting, while at the inner part of the gapura 

SUKUH AND CETO TEMPLES 

 

PRAMBANAN TEMPLES & RATU BOKO PALACE COMPLEX 
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wall, a phallus painting decorates the space. Legend has it that 

the female genital painting was used in an initiation ritual for 

females who had just entered adolescence, by walking past the 

goresan (painting). On the second terrace there are carved 

stones depicting certain episodes, most of them taken from the 

Adiparwa and Mahabharata stories. 

The obelisks in the temple are engraved with the story of 

Sudamala (Sadewa), the youngest Pandawa while embarking 

on a journey to free Durga (Shiva's wife), as well as with the 

story of Gerudeya, the mythical Garuda bird now used as the 

symbol of the nation's ideology. 

The altar on the third terrace has a similar shape to the 

highest ziggurat, or the massive structures built in the ancient 

Mesopotamian valley and western Iranian plateau. 

Archeologists believe that along with the arrival of the new 

religion (Islam) on the coast, the remote area revitalised its 

indigenous, long-estabished culture. 

The mother temple of Sukuh Temple bears similarities to 

pyramids in Mexico, while the gate and the stone relief bear 
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some resemblance to those in Egypt. This does not mean that 

ancient Indonesia necessarily had some direct connection with 

Mexico or Egypt, as studies indicate that similar elements of 

ornamental art can appear in two different places that are far 

apart. 

The cluster at Ceto Temple is 1,250 metres above sea 

level and consists of 14 levels. Each foot of a terrace is 

decorated with a rock image in the shape of a turtle. There are 

also star-shaped carvings, lingam (phallic shapes), the relief 

depicting the Pandawa and their companion, the punakawan 

(jesters) and the carving of Bima, who stepped into the role of 

a mountain god in ancient times. 

In retrospect, the Sukuh and Ceto temples appear to represent 

a style of architectural art and sculpture from the 15th century 

that developed in the hinterland, for one by one, the centres of 

Javanese culture were losing their power. What occurred at the 

end of the Hindu-Buddhist era seemed to be a repetition of its 

birth cycle. Indigenous traditions faded away as Hindu-

Buddhist ones arrived. However, repressed indigenous 

tradition underwent a resurgence as Hindu-Buddhist tradition 

started to lose its grasp due to the arrival of Islam. 

Nowadays, the Ceto Temple seems to have regained its 

influence. On the topmost outside wall there is a statue of 

Saraswati, the goddess of knowledge, which occasionally has 

been at the centre of rituals observed by the Balinese Hindu 

Dharma congregation. 
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